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As if there weren't enough challenges in adapting the historic structure to a new use, accom-
modating the service entry also posed a significant problem—the building’s elliptical geometry,
combined with its central location within the complex, does not provide for a “back of the house”
where services can be neatly hidden from view. The design team met the challenge by dressing up
the service entries with materials similar to those found throughout the project —such as the verti-
cal-grain fir doors — without ereating confusion as to the location of the front door. Fetzer and the
design team also faced problems related to the incorporation of MEP systems. Because the owner
wanted the original wooden roof structure exposed and visible from the interior spaces, there was
no place to conceal lighting and other systems. The solution employed by the design team was to
construct a second roof below the parapet but above the original roof siructure which created an
interstitial space in which the systems were concealed.

Toexpressthe brewery'slegacyinside the building, old beer bottles found on the site were incor-
porated into the design of the chandelier and other light hixtures. Class from broken beer bottles
also was used as aggregate for the terrazzo and bar countertops. Furthermore, a few horse stalls
were recreated inside the main assembly space opposite the stage to recall the building’s original
use. The stage backdrop honors another moment in the building's history by incorporating a false
facade of Judge Roy Bean's house that cleverly conceals a ramp to the stage.

Meticulously returned to its former glory, Pearl Stable’s beautiful historic structure now offers
twenty-first-century patrons the opportunity to inhabit a space that, while common enough to
accommodate horses in the nineteenth century, is uniquely elegant today. il

Doug Lipscomb, AlA, practices with Marmon Mok Architecture in San Antonio.
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(opposite page) Horse stalls under the balcony in the
main assembly space signify the building’s original use.
(this page) Opposite the horse stalls is the stage adorned
with metal work by local sculptor George Schroeder.

RESOURCES CONCRETE PAVEMENT: Alamo Concrete Products; uwir pavers:
Acme Brick; umestone: 1-10 Stone Source; MASONRY RESTORATION AND
cLEMING: ProSoCo; PRE-FABRICATED WaOD IDINTS AND TRUSSES: Trusloist;
EPoXY TERRAZZO: Venice Art Terrazzo; exTERIOR INSULATION AND FINISH
systems: Dryvit; meraw nooFing: Berridge Manufacturing Co.; euir-ue
rooF: TAMKO: roor aspact: Owens Corning; ACOUSTICAL WALL TREATMENTS:
Sound Concepts; rueser Base: Roppe; meraL ooons awo Frames: Dean
Steel; meraL winoows: Vistawall; wooo winnows: Vision Products; FLoor
1iLe: Original Mission Tile (Art Tile, dist.)
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